I am convinced that the Louvre would be happy to know that it participates in the reinstallation of the best collections of the Metropolitan Museum. The two great museums are linked by a regular and friendly co-operation, as well as by frequent exchanges of works of art (and even of staff members). Besides, the present celebration is a festival for museums all over the world; it is their way of affirming the victory of civilization over barbarism and of proclaiming faith in the eternal values of the spirit. All those who saw the treasures of the Prado in Geneva in the summer of 1939, before their return to Madrid after the hardships of civil war, experienced this same emotion in the presence of mere pieces of wood and canvas covered with color, so fragile and yet with such invincible life and such secret power. To see them emerge from the shadow is to enjoy the first of the essential fruits of peace.
It was for the World's Fair that the Louvre sent to New York a group of pictures which were chosen to represent several centuries of French painting. Ranging in date from Clouet to Degas, with such painters as Louis Le Nain, Watteau, Chardin, Fragonard, Mme VigeeLebrun, David, and Ingres included, this small collection constituted an ensemble complete enough to be shown for its own sake. But when incorporated into any other ensemble of French painting its instructive value may actually increase because of the essential accents which it provides. We witness this now, and we notice how successful the additions are, even in a collection as abundant as that of the Metropolitan Museum, in which no less than six large galleries are required to exhibit the best French pictures.
For some periods of French painting no additions to American collections, even from the Louvre, are necessary. Such a period is that which extends from the time of the Bar- 
